




1803

William Porden 
& Brighton Dome 

Architect William Porden was 
commissioned by the Prince Regent 
(later George IV) to build a new stable 
block (Concert Hall) and riding house 
(Corn Exchange) for his horses. 

The domed glass roof of the stables 
(80 feet in diameter, 65 feet high) was 
one of the largest constructions of its 
type in the world and many thought 
the structure would collapse once the 
scaffolding had been removed. 



1867

Brighton Dome Organ

In 1867, a grand organ was installed in the 
new Dome Concert Hall, built by master organ 
makers Willis and Co of London, regarded as 
the great organ builders of the Victorian era. 

In 1936 a tailor-made Hill, Norman & Beard 
dual-purpose concert organ was installed to 
replace the original model. The organ, still in 
use today, is a large four manual classical organ 
and has many special effect stops, such as 
orchestral bells, bird whistles and sleigh bells.



When Brighton Dome Concert Hall 
opened in 1867, a 16-foot diameter 
gas chandelier was fitted as its grand 
centrepiece. 

Measuring over 8 meters in height and 4 
meters in diameter, and fitted with over 
520 gas jets, the chandelier proved very 
expensive to light. In 1886 the chandelier 
was converted into an early hybrid by 
famous local inventor Magnus Volk to 
use electricity alongside gas.

        Magnus Volk & 

Brighton Dome chandelier 
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1906

Jackfield Tiles 

The mosaic floors and highly decorative 
tiles in our entrance corridors were 
designed and installed by the architect 
George Harold Elphick in 1906. 

The turquoise and pale green 
interlocking tiles, known as Jackfield 
tiles, were made by Craven Dunnill  
of Ironbridge, Shropshire. 



1935

Ceres 

The statue of Ceres, the Roman 
Goddess of Agriculture, stands above 
the entrance of the Corn Exchange 
on Church Street. Ceres was sculpted 
in 1935 by renowned sculptor James 
Woodford OBE RA (1893-1976). 

The Corn Exchange gained its name 
when the weekly corn market relocated 
there from the nearby King and Queen 
Inn in 1868. The sculpture of Ceres 
celebrates the life of this building 
when it was the centre of Brighton’s 
agricultural economy.



Dome Cottage

1935

Built in 1935, the Studio Theatre stands 
on the original site of Mrs Fitzherbert’s 
stables. The building was first converted 
into a coachman’s cottage later known 
as the Dome Cottage, home of Mr F W 
Brown, works supervisor of the  
Pavilion Estate. 

In 1934, work began on this site to 
establish new kitchens for the Corn 
Exchange and a supper room used 
for conferences, public meetings 
and dinners. This building eventually 
became the Pavilion Theatre, 
renamed the Brighton Dome Studio 
Theatre in 2012.  



1999

Joan Nash 
During a refurbishment in 1999, 
items believed to be the contents of 
a woman’s handbag were discovered 
under the Concert Hall stage. 

Over 40 photographs, a telegram dating 
from 1942 and three letters addressed to 
a ‘Joan Nash’ were retrieved as well as a 
silver cigarette case and an embroidered 
handkerchief. The handbag itself was 
never found. Amongst the photographs 
were portraits taken at dances held at 
Brighton Dome in the early 1940s, as well 
as depictions of wartime life in Brighton.



Corn Exchange Timber 

Our latest refurbishment has stripped 
back the original Corn Exchange 
timber beams and revealed how the 
vast single span roof was assembled. 
Invisible from ground-floor level are the 
carpenters’ marks which guided the 
workers constructing the arched timber 
roof. Since Medieval times carpenters 
have used a system of marking timbers 
with Roman numerals to enable 
workers on site to interpret the overall 
plan of construction. 

The Corn Exchange roof took five years 
to complete, and the enormous single 
span timbers were imported from 
Europe, although Napoleon’s blockade 
of Baltic ports meant that there were 
delays in completing the work.  

2022





Designed & Illustrated by LMNOP | www.lmnopstudios.com

Two of our venues, Brighton Dome Corn Exchange and 
Studio Theatre, have been through a major transformation 
as part of Brighton & Hove City Council’s future vision 
to reaffirm the Royal Pavilion Estate as a key cultural 
destination.
 
The much-needed improvements include the conservation 
of important heritage features; better public and artist 
facilities including accessible toilets, hearing assistance 
systems, wheelchair access and a new creative space
for community groups and emerging artists to develop  
their work.

brightondome.org/our_future


